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INTRODUCTION.

@ROM the earliest times the dramatic system has prevailed among the

Aryans. It is said in the Shdelras that it originated with Brahmé4
himself, the Creator of the universe. Subsequently the sage Bharata, who
adopted the system, imparted the knowlgdge of it to a member of devotees
living in the recesses of forests and composed books suited to their require-
ments. That Bharata was the first to introduce it among men, admits of no
doubt. - Are not the concurring testimony borne by many of the Sanskrit
authors of Ancient India and the use of the words Bharatsutra ( literally
aphorisms of Bharata) and Bharat-putra (literally son of Bharata) in dramatic
literature, the one signifying Ndtaka or drama, and the other Nat or the Ma-
nager, indisputable proofs as to the validity of his claim ? But what is greatly
to be deplored is that no other book than Bharata-sanhit4, written by him on
the subject of dramatic representation, is to be met with anywhere in this
country. It was not that Bharata confined his instructions to the devotees,
but he also instructed the heavenly nymphs Urvasi, Menakd and. others in
Natya (gesticulation with language) ! Nritya (gesticulation without language,
or pantomime) and Nritya (simple dancing), for the purposes of representation
in the court of Indra. The dramatic art is briefly noticed in Bharata-sanhitd.
The subject has been dwelt upon in ezfenso in Dasa Rupaka (description of
the ten kinds of theatrical composition), a celebrated Sanskrit work on rhe-
toric ‘vritten by a Sanskrit Scholar by the name of Dh'ananjaya in the 11th
century of the Christian era. At this time Hindu drama after having attained
the highest perfection was on its way to decline. 'But grave doubts are enter-
tained as to the exact date of its publication since mention is made in it of
Ratndvalt Ndtikd, which was written a century later. If Dhananjaya bad
written his book in the 11th century, how could he possibly have made any
mention therein of Raindvdli, which was written in the next ?
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ii INTRODUCTION.,

The * Sarasvali Kanthdbharana” is a work ascribed to Bhioja Raja. It
treats generally of poetical or rhetorical composition in five books, the last
of which comprehends many of the details peculiar to dramatic writing. The
examples quoted are from a variety of poems and plays, and they offer the same
difficulty, as to the accuracy of the attribution, as the Dasa Ripaka, by includ-
ing illustrations from the « Ratndvali.” Bhoja must have reigned some years
later, or Hersha some years earlier, than has been hitherto believed on scarcely
_ disputable grounds, for a composition of the one to be cited by the other.
There is a commentary on this work by Ratmeswara Mahopadhyaya, but he
takes no notice of the author.

Sdhitya Darpana, though not a very ancient Look, contains vast informa-
tion on drama and also the opinions of the ancients on it. Though the date
of the work is not known, yet no one doubts that it was subsequent to that of
Kdvya Prdkasa. Some are of opinion that it was written by Visvanitha
Kavirj, son of Chandra Sekhra Kavir4j, in 1504 of the Christian era. Chandra
Sekhara lived on the other side of the Bramha-puttra in the District of Dacca

in Eastern Bengal.

Sangét-Ratndkara.—Another Sanskrit work on Musie, contains deserip-
tions of various modes of dramatic representation. Indeed no other Sanskrit
work makes mention of all the modes described in the book. The book how-
ever, treats more especially of singing, dancing and instrumental music than
.of drama. S’4drangadeva, the son of Sohaladeva, was its author. His ances-
tors lived in Cashmere and it was his grandfather Bhaskaradeva who left the
country and settled in the South. In acquiring learning and writing books
he received considerable encpuragement from a prince of those parts named
Siﬁhaladeva. Nothing is deﬁnite]y known as to the exact date of its pub-
lication, Some are of opinion that it was written between the 12th and
15th century. A comment on this book was got up between 1457 and 1477,
by desire of Protapadeva, king of Vijayanagara. There is also another gloss

named Sangétsudhdkara, written by another celebrated Pundit, named Sinha-
bhupéla.
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Amongst the works which treat generally de Arte Petica, and which are
exceedingly numerous, some of the Principal are, the Kdvyddersa by Dandi,
the author of the Dasa Kumdra and supposed to be cotemporary with Bhoja ;
the Kdvydlankdra * Vritti,” Véwana Acbarya, the Kuvaldyanda, an enlarge-
ment of the Chandraloka of J ayadeva by Apyaya Dikshita, who was patronised
by Krishha Raya, sovereign of Vijayanagar about 1520, the dlankdra Sarvaswa
of Bhdma ; the Rasa Gangddhara of Jagannith Pandit Raj,* and the dlankdra
Kaustubha by Kavi Karnapiraka, a Vaishnava Gosain, who illustrates all his
rules’ by verses of his own, relating to the loves of Krishna and R4dh4, and the
pastimes of the deity with the Gopies of Vrind4van,

Besides the general systems, there are several treatises on the pa"ss‘ions
and emotions which poetry is intended to depieture or excite, as the Sringdra
Tilaka of Ridra Bhatta, and the Rasa Manjar{ and the Rasa Tarangini of
Bhanu Datta. The latter comprises a number of rules, which are quoted as
those of Bharata. '

In addition to the information derivable from these sources, as to the
system or history of the Hindu drama, the commentaries by which several of the
plays are accompanied furnish important accessions to our knowledge of both.
With respect also to the latter, we have in the Bhoja Prabandha and Sdrdng-
dhara Paddhati, two satisfactory guides for the verification of the writers
prior to their respective dates. The Sdrdngdkara Paddhati is a similar cata-
logue of earlier writers written by S&ringdhara, the grandson of RAghava
Deva, the spiritual guide of Hammira, Prince of Sédkambbari, in the beginning
of the fourteenth century. This work is consequently not later than the end
of the fourteenth or the beginning of the fifteenth century, and determines
within that Jimit the existence of the writers it names, several of whom are
included amongst the dramatic authors.

* From this distinguished author, whom the society of savants of his time, honored with the title of

Pundit RGj or Priuce of Pandits, the Tagore family is descended, the author of the present work is 12th in
descent from him.
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The following are some of the other Sanskrit works which treat at length
on drama and dramatic representation and which form the chief basis of this
treatise :—

1)
(2
(3)
(4)
(6)
(6)
()]
®)
9
'(10)
(11)
12)

(13)
(14)

(18)

(16)

Sangit- Darpana by Démodara Mis'ra.

Sangtta-Pdrijdéta by Ahahala Séstri.

Ndrada-Sanhité and Ndrad¢ §'ikshd by Nérada.

Narttaka-Nirnaya by Pundarika Bichchhlila of Carnéta.

Sangita- Ndrdyana by Gayapati Néréy4nadeva.

Sangita-Sdra by Harindyaka.

Rdga- Bibodha by Shomesvara.

Dhvani-Manjars by Vis'vibasu.

Rdga-Sarvvasvasdra by Silbana.

Sangita- Bhdskara by Bhiskaricharyya.

Sangitdrnava by Kallinitha,

Sangéta- Bhdshya, Sangita- Kaustuva, Sangita-Ratnamdlé by Rishi
Mantangaja.

Téndavatarangesvara and Kohaliya by Andhéka Bhatta.

Gétasiddhdnta-Bhdskara and Tumburu-Sanhitd by Réménandatirtha
Svami.

Rangadaya by Simbhabéchéryya.

Ndtya-Chandrikd (a work on rhetoric).
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The Findu Arama.

PART 1.

MUESIC AND ORAMA,

Saces have divided Music into twa classes, viz. Drz'éya Sasigita
( visible music), and é’rdvya Samgtta (audible music), by reference to
the organs of sight and ﬁea.ring, by which it is apprehended by the
mind. That class of music which is apprehended by the sense of
hearing is called S/rdvya Sangita, as vocal and instrumental music.
The other class, which is exhibited by representation and perceived
by the organ of sight, goes by the name of 'Driéya Samngita, as
dancing ( Nritya), and dramatic representation ( Ndtaka, &c.)
Although the term Drisya Sangita is applied to both dancing and
dramatic representation, the designation will be restricted in the
course of this work to the latter sense to prevent misinterpretation
and ambiguity. Personation or representation by an assumed
character being essential to Drisya Samgita, it is also called Ripaka
(from Ripa, form). Abhinaya or acting is the representation of

high and low characters on the stage under suitable guises.(i)

(i) &g fRfad da zwnf wrag gicha:)
o gnifuad a9, EALUTY T o

e
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2 THE HINDU DRAMA.

Gesticulation, speech, dress and emotion being distinguished,
acting consists of four, and in accordance with the variety of subject-
matter, Ripaka, of ten kinds. The Ripakas, properly so termed,
are—(1) Ndtaka, (2) Prakarapa, (3) Samavakdra, (4) Ihdmriga,
(5) Dima, (6) Vydyoga, (7) Anka, (8) Prahasana, (9) Bhdna,
and (10) Vithi.(i)

Other kinds of dramatic writing not coming under any of the
classes mentioned above are designated Upa-ripakas. They are
eighteen in number, wiz.: (1) Ndtikd, (2) Trotaka, (3) Gosths,
(4) Sattaka, (5) Ndtyardsaka, (6) Prasthdna, (7) Ullapya, (8) Kdvya,
(9) Preakhana, (10) Résaka, (11) Sanldpaka, (12) Srigadita, (13) Sit-
paka, (14) Vildsikd, (15) Durmmallikd, (16) Prakarant, (17) Hrillisa,
and (18) Bhdwkd.(ii)

Niétya, which is derived from the word Nata, (actor), and
which means a representation by experienced actors, has been divided
by the authorities on music into two classes, wz. : Mdrga and Des’s.
The Dramas which Bramh4 sought and obtained of Mahideva and
his consort P4rvati, by dint of austerities, go by the name of Mdrga-
Nityas. These are of twenty kinds, viz.: (1) Ndtaka, (2) Prakarana,

(i) WizfmAdlsTRIAHIT: @ ugfau: | (ii) wfeat Nex A ¥z ATHTETA |
wifga) aifamgaaTeman arfEsel | TEIAgTEEATEf Sy TEw aut g
AEH GUHTTAY] AN TT 9 | damw Mafeyd sy fawfast |
T GATHCE a0 TwE fen: | TR EET Aaa W afaata w )

s = = T afa adifam: 1
AT fagal T AATW | ST rEATER
R fomrt faite @ at wen ATEFATH |




THE HINDU DRAMA. 3

(3) Bhdna, (4) Prahkasana, (5) Dima, (6) Vydyoga, (7) Samavakira,
(8) Vitht, (9) Amka, (10) Ihdmriga, (11) Nitikd, (12) Prdékashikd,
(13) Bhanikd, (14) Hansikd, (15) Viyogini, (16) Dipikd, (17) Kalot-
séhatard, (18) Chitrd, (19) Jugupsitd, and (20) Vichitrdrthd. The first
ten kinds were obtained of Mahddeva; the rest, of Parvati.(i)
Such kinds of dramatic composition as are in vogue among mortals
are designated Dest Ndtyas. They have been classified by Dantila,
and other authorities into sixteen kinds, wz.: (1) Sattaka,
(2) Trotaka, (3) Gosthi, (4) Vrindaka, (5) Silpaka, (6) Prenkhana,
(7) Samldpaka, (8 Hrillisa, (9) Rdsaka, (10) Srigadita, (11) Bhiuk
(12) Tumbaki, (13) Sajjita, (14) Parivartta, (15) Mirtti, and (16)
Prahelika.(ii)

CONSTRUCTION OF THE BTAGE.
As the Ranga-Bhims (stage) and Sabkd (assembly) are essential
to the representation of the Riépakas and Upa-ripakas, it is intended
to begin with their description first.

() weefarfiae AT | fawt safigan wa fafewre fr v o
At e ArgrEm AeeRAfoE T& Wk e franat 7ew geT g
AT JRUEET AR faaa): go | |
ATATeTY aaTEwY & Wi | (i) efmenfzfiiremta 2enta aren
ATSHY WHLW {9 oeEn fRA: qz% Mzw N T=THy av wHt
andmEREIS Ry o form g < demssafy wa: qTay
wtee hwifa wfwarfa mafar ) T RIS Rafd awr
wfewt et v Wifaa wfast aar) e et e afent gfcawas |
AR w e s g ) qf: wefemt Sfy Aedimita afchi )
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w_w.,

According to Kohala and other writers, the laying of the
foundations of the stage should be attended with the consecration
of the gfound and certain other religious ceremonies. An auspi-
éious moment must be selected for the performance of the cere-
mony, and the director who has to plant the pillars of the stage
should prepare himself for the duty by fasting for three days. The
pillars should be made of gold, or catechu,* kdntdla,t or red sandal
wood, and should have their upper part made thick, smooth, and as
hollow as possible. Their formal planting should be accompanied with
the following invocation :— Oh Pillar | as the mountains Himé4laya,
Sumeru, and Mahendra are fast and immovably fixed on the ground,
be thou even like them.” One-third of the whole length of each
pillar should be planted under-groﬁnd and the part dug out well
filled up with sand and other materials. Several persons are of
opinion that no rules have been laid down in the Séstras with
regard to the length, breadth, and height of the stage, and that it
must always be constructed with a view to the_ purposes of repre-
gentation. Others, however, assert that the length and the breadth
should be 20 cubits ( 30 feet ) each. There should be no pillars posted
in the centre of the stage. The front part or procenium must be
built of wood. Itshould be richly decorated with Kalasas (wood
carved out in the form of earthen water-pots), Patdkds (flags), and
Puttalikds (images), hung with garlands, and furnished with

Gabdkshas ( windows ), and Toranas ( ornamented arches ). The lower

#® Acacia, catechu. + The jack tree (Artocarpus integrifolia.)

P
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THE HINDU DRAMA. b

end of the stage must be white-plastered and rendered smooth, and
the platform must on no account be slippery, lest the feet of the
actors slip. The Nepathya (Green-room) must be on the west side
of the stage, and should occupy one-third of the whole space.(i)

YABANIKA—THE CHRTAIN.

THE painted screen which conceals the stage from the specta-
tors before acting begins and between the acts, is called Yadanikd.
It should be made of fine, thin cloth of close texture. As it is
usual to change the “scenes” at the end of every act and every
scene, 80 the curtain ought also to be varied conformably to
the Rasas* (sentiments) pervading the representation. The white
Yabanikd is.suited to S;'ingdra (love); the yellow to Vira (heroism);
the smoke-colored (slightly pink) to Karund (tenderness); the black
to Adbhita (surprise); the piebald to Hisya (mirth); the

* Vide “ The Eight Principal Rasas of the Hindus” by the Author,

(i) WreergwATa wrefrwlTATECY | Fut et GRa feefen: wway |
WNWWWI &miéﬁvr&nml
pyfafeswilfe o fifn’ wdloda ) wﬁu&ﬁwrwfanﬁwn
ﬁaﬁmwrtﬁﬁ‘i‘mtmtml SreT ¥ e e TR |
w&wwm'rl g tgufonnmr trufzﬁatmqu
WAt WA gy frer Qe 1w FRA AR R |
Tan @ afe: Qnat: arrET cweE | Fedw TR
Wi aRwafe: e | S W) Ja: v g ce R |
auTwe) T afeRut e | i g QI gute: TR )
qun fafcihewa Tar wAwE) W mfergew oY gty ae ety v
T A ST WU CHATAA | A Fuy’ ufent fewt o
TE e aut acg fawagufi AT YAt et s )
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blue to Rhaydnaka (terror); the smoke-colored to Ribhatsa (dis-
gust); and the red to Raudre (anger). Thereare some, however, who
are of opinion that curtains of the color of the rizing sun are suited
to all the Rasas. The modern dramatists, one and all, subscribe
to this opinion. In the stages of old, the Yabanikd consisted of two
parts which were not lifted up by means of pulleys asin modern
times, but were wound up and carried away by two females
selected for their beauty and figure.(i)® |

THE ASSEMHBLY.
THE grounds to the east of the stage should be set apart for the

king, or for the head of the assembly who must be well-versed
in celestial and terrestrial music, well skilled in the elegant arts, a
sound critic, a rewarder of merit, and one possessed of a cheerful
disposition and of the power of appreciating the different modifications
of the mind. Brdmhanas should be seated on the south, and boys
and persons belonging to the staff of royalty, on the north, and close
to ‘the stage. Far off at the extremities are to be seated the
heré.ids, eulogists, connoisseurs and guards in attendance on the king
or on the head of the assembly. Armed strangers, heretics, and

& This pmoﬁ“m prevails to a certain extent in the N. W. Provinces of India in representations of the
Jhanki.

(i) arent seforat awr AT T T T | Wi fafrr e et swamm |

wrat geeamt s o g yHer g A% O v |
wawai v ey Nar AT Ao + WEY wTat R e A |

meﬁ-ﬁmml waTfy W sy At gafir av:
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such persons as are given to vice, or do not conform o the erthodox
teneta of faith, must not be . permitted to enter the theatre;
nor are the sick and the inappreciating to be allowed access thereto,
as they contribute only to the interruption of the play, and spoil
the effect of it. Those persons only are considered proper audience
who are eheerful in disposition and competent in arbitrating, care-
ful, patient, out-spoken, devoid of pride, possessed of the power of
appreciating the sentiments and dramatic performances, and are
well-versed in all the branches of music.(i)

NAMING OF THE DRAMATIS PERNSONAE

TaE naming of the characters in dramatiec eomposition must not
be arbitrary, but take place in accordance with propriety. The name
of the king must be expressive of the sentiment of heroism ; that
of the Bramhin must have reference to the family and to the

() e 3 Ftaufre afigw: ey et s 3 )
=it z::tﬁﬁmufmfm argar) afedfuranfensm wfg: |
N L Y In—— TSy ?zww’?m«mﬂnu
Venfunfara) I0AwRRT) | wivrarat: namw sfexrary whom |
YT TOHTAN: Fowry e ) mﬂwsmmmfwml
ﬁmwﬁmﬁvﬁsﬁlﬂaﬁa Wﬁ!ﬁw&w P G |

mrt&wﬁm: s Rfyaramt a7 o g
mﬁmﬂﬁufammﬁm AaET arwniecar raarien: |
wﬁmﬂﬂmﬁaﬁﬂmsfun | waa! cenTrre e R T )
FoMa giiure AT v Tfaa | HIRT ATGHARICE: G: TATEE: |
wRTTagTTe Iuet SRt o
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particular Vedic subdivision to which he belongs, and that of the
Brahmin woman, to her family only. The merchant should have his
name formed of any terms signifying riches, horse, or hand, prefixed
to the word Datta. The deities must be called by the names by
which they are especially known, and such names should invariably
end in the term Deva. The mnames of the principal Rdkshasas ought
to be derived from such words as signify terror, and those of the
common ones, from such expressions as Rakia (blood), Meda (marrow),
Minsa (Resh), Vasd (fat), Sonsta (blood), &c. Words signifying gems
should form the first-half of the names of Yakshas, while the term
Ratha should be used as the second-half of the names of Gandharvas.
The names of harlots must have guch words as Dattd, Send, and Mitrd
affixed to them. The Vidishakas must have their names formed
of words signifying flower or mirth. The chetis or maid-servants are
to be named with words meaning creepers and flowers, and female
_companions or confidante, with words signifying jewelled ornaments,
or the epithet ¢amiable,” sweet,” or “pleasant in speech,” &c.
The names of heroines must be those of creepers, rivers, flowers, and
stars ; and the names of queens must sigﬁify “ conquest,” ““ place,” or
« gweet softness.” There seem to be no especial rules with regard to
the nomenclature of dther characters. Their names should be

smooth or harsh in accordance with their caste or profession.(i)

(i) vt SccaET WA T Jamat gammia} T TEAY WA 4
T AT W i e ) Tt WA AH AAAFTAGH |

garaqtEATRTa afaet oe s ) it cag Tt AT
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THE APPAREL OF THE ACTOHS.

Tae apparel of the actors ought to be of three kinds, wz. :
(1) white, (2) colored, and (3) soiled. Devotees, ordinary women,
courtiers, Kanchukis, (attendants on the women’s apartments),
Brahmins, inspired persons, and priests, must put on white garments.
The colored dress is for the gods, the Ddnavas* the Gandharvas,t
the Asuras} the Yakshas§and the Rakshas|| Soiled clothes are
suited to drunkards, madmen, menials, mountaineers, thieves, and
convicts. In the use of these ga,rments,.however, the consideration
of place, time, age, rank, and profession should not be lost sight
of.(i) ' '

v . , * Demons. . ,
t Demi-gods inhabiting Indra’s heaven, and forming the orchestra at all the banquets of the principal
deities. : '
T Demons of the first order, in continual hostility with the gods.
§ Demi-gods attendant especially on Kuvera, the god of riches, and employed in the care of his gardens

and treasures. | Another variety of Kuvera’s attendants,

AW i frwrerat ST () ma fafew) Afeafgfad) T suv )
THT ¥ AT W FAT W S%TAT AW AT | aut 7 Sfad) qw wATT G)sfa w ad |
gt gradaw avaT wa fage: | NEmmiTIwEt Jat ar Afmmin
warggRAT A TSt @RI TR ITY fewfagguaT, )
TATHTEATET g Gurer v fzse | AT AV WTT G METIFER: |
TaATARY ATY e a@a: ) Tt TR o o
e Frat g afaa | faferd) F3 A @) o a@TElCh: |
faorETARTAIT THUEATA W | FArRETt Be e frafaa
Tt fauTas WG AT " At TgaTAEAt afed) T SvE |
wawmt geat f quiaht fdsaT T T AW At LTt |
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FEMALE CHARACTEHS

TuE character of women as well as of men may be distinguished
as witama (good), madhyama (average), and adhama (bad) ; and of
each of these classifications again there are many varieties.(i)

Females in dramatic writings are divided into four classes,
viz.: (1) Divyé or celestial beings or nymphs, (2) Nripapatni or
queens, (3) Kula-stri or women of the respectable class of society,
and (4) Ganpikd or courtezans. They are also distinguished as
Dhiré (a woman who, although jealous of a husband or lover,
suppresses all expression of resentment in his presence); Lalitd
( one fond of pleasure and gaiety ), Udditd (high-spirited, ambitious
or bountiful), and Nvbhrid (unassuming and solitary). Celestial
beings and queens and princesses come under any or all of these
orders ; women of the respectable class of society, under the Udditd
and Nibhritd classes; and courtezans and female artizans, under
the Uddttd and Lalitd classes. The confidante or the female emissary
bears a Sankirna or mixed character.(ii)

Women are again classed as Swviyd, Parakiydé, and Sddhd-
raniyd. The Sviyd class of women should be full of modesty and

simplicity, devoted to their husbands, and attentive to their house-

() Y FJEATATY AT AGHISTHT: | feamn =T A AET st fe

(i) afawTeq st wae: gaa fe) wret fovgen S Wi, T |
fean W =Zuvdlt w gt afwT wot | afast ReaaTal W STrarefed @ |
TaTq wTfot W a1 ARSI | Far 3u fe st et st

MNOT efearsa Sgoar faware |
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hold duties.. The Sviyd are again subdivided into three species, viz.:
(a) Mugdhd, (b) Madhyd, and (c) Pragalbhd.(i)
(a) Mugdhd.
The Mugdhd is one that has Jjust attained her puberty, but is

averse to sensualities, and calm under anger. (ii)

(b) Madhyd. :
An adolescent woman is called the Madhyd. She is slightly
rude in her speech towards her husband, but is pretty bashful(iii)

(¢) Pragalbhd.

The Pragalbhd is a woman who has attained her maturity and
has outgrown a sense of childish bashfulness, and who devotes
herself entirely to the service of her husband.(iv)

The Parakiyé are divided into two cla,sses wz., Kanyakd and
Parorkd —

(@) The Kanyakd are unmarried girls who have just entered

the threshold of youth and are full of bashfulness,

(6) The Parorhd (otherwise called the Anyorhd ) are those who

having lawful husbands conduct illicit correspondence with
other people, and are bereft of the sense of shame. They

() s ETaTCweRfy STAAT Ao fowt | (i) mar fafavgear mevgrca |
ﬁwm&ammmmml AT E TN AgRRaT F7a )
i faen fafasr qoun Aun wwifan | (iv) gromn mvaTee enecrE e |

(i) FuT. TR TR} AT A A HTEIHAT ST FCHTRTRTATIET |
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are invariably found to frequent public places on festive
occasions.(i) .

The Sddhdraniyd are public women who must be of a calm tem-
perament and well versed in the elegant arts. They have no hatred
for the worthless, nor have they any respect for the qualified ones.
They show an outward semblance of affection for smch persons as
have money. With the help. of their mothers or guardians, they
manage to turn out poor people who might bear genuine love
towards them, in order to secure the protection,of the rich. They
are generally favorably inclined towards the thief, the ignorant, the
impostq')r, and the deep designer, and towards such persons as have
come in possession of wealth by chance. They have been sometimes
found to be attached to their admirers, under the influence of
amorous passions. They can in no case, however, contribute towards

the happiness of their lovers.(ii)

With reference to the variety of their condition, the Sviyd,
Parakiyd, and Sddhdraniyd, may each be divided into the following
classes, viz. :=—(1) Svédhinapatikd, (2) Vdsakasajjd, (3) Virahotkdnthitd,
(4) Khanditd, (5) Kalahdntaritd, (6) Vipralabdhd, (7) Proshitapriyd,
and (8) Abhsdrikd.(iii)
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Svddhinapatikd. ‘
The Svddhinapatikd is one who leads a contented life, because she

has her husband always close by her and obedient to her wishes.(i)

Vdsakasaj)d.
The Vdsakasajjd is a woman who dresses herself in joyous expec-

tation of her lover, and anxiously awaits his presence.(ii)

Virahotkanthitd.
The Virahotkanthitd is a woman who pines for the absence of her
lover who had expected to return, but could not do so on account

of pressure of business, or of some unforeseen circumstances.(iii)

Khanditd, ‘
The Khunditd is a woman who smarts under a sense of jealousy
and anger caused by obsérving her lover coming towards her with
marks of infidelity on his person.(iv)

Kalahdntaritd.

The Kalahdntaritd is one who turns her lover out of her pre-
sence, in sheer anger, for some real or imaginary wrong done to her,
even after he had tried to appease her in exaggerated terms of
flattery, and then repents of her action.(v)
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* Vipralabdhd.
The Vipralabdhd is a woman who feels herself extremely slighted
on account of her lover’s failing to meet her at the appointed

time. (i)
Proshitabhartrikd.

The Proshitabhartrikd, otherwise called Proshita-priyd, is a woman
who languishes for the absence of her husband who has been obliged
tobe away from her in a distant country, on score of various engage-
ments.(ii)

ADbhisdrikd.
The .Abhisdrikd is a woman who is, under the influence of pas-
sion, anxious to go in search of her lover, with a view either to meet
him at a certain place or to bring him there.

If a Kulastri goes to meet her husband, she clings to herself
in sheer fear, veils herself completely to escape detectidn, and takes
care that her ornaments do not make a jingling noise, while she is
on the Wa,y to her destination. In the case of a harlot, she dresses
herself in a gorgeous style, and marches on her way, the ornaments
of her feet making a jingling sound, and her face beaming with
delight. If a confidante has to be sent by a woman in quest of her
lover, she must be faltering in her speech, halting in her steps,aund be
full of looks indicative of flurry and confusion proceeding from

amorous feelings.(iii)
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All characters, male and female, are divisible into two distinct
classes : Abhyantara (appertaining to the inner apartments) and Vdéhya
(belonging to the outer apartments).(i)

The female inmates and frequenters of the inner apartments of
a palace are classed as follows :—Mahddevi, Devt, Svdmini, Sthéyini,
Bhogini, éilpakdm’kci, Ndtakiyd, Narttaki, Anuchdri, .Alyuictd, Pari-
chdrikd, Samichérini, Prenkhanakirikd, Mahattard, Pratihdri, Kumdri
and Sthavird. (i) |

Mahddevs.

The coronation of the king takes place in compa.ny with the
Mahddevi. She is born of a high family and holds an excellent cha-
racter. She is the king’s equal in age, and holds the first and most
exalted rank among his queens. She is scarcely under the influence
of anger, and is loved and esteemed by all. She has the gi'ea.test
insight into the character of the king, partakes of his prosperity as
well ag of his misfortunes, always promotes his welfare by the per-
formance of religious rites and devotes herself to bringing about and

maintaining the prosperity of the inner apartmencs. She is faithful
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and devoted to her royal husband, and is of a forgiving disposition
and conciliatory spirit.(i)
Devi.

The Devi is almost equal to the Afahddevi in position and cha-
racter. She is, however, described as being less exalted, arrogant,
youthful, fond of carnal amusements and external beauty, jealous of
the other queens, and proud of her youth. She must be born of
some royal family.(ii)

- Sedmant.

The Svdmani is distinguished for her surpassing beauty, modesty,
and carefulness, and is described as belonging to the Padmini or
first class of women. She is either the wife of a king, general, or
courtier. She is devoted to her husband and is most happy in his
society. The term Swvdmini is sometimes restricted to a queen
possessed of surpassing beauty and excellent character, and to one
who is devoted to her lord.(iii)

Sthdyini.
The Sthdyinéiis possessed of beauty and youth. She is some-

times harsh and s;metimes soft in her manners. She is well-skilled
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in the amorous art and jealous of her rivals. She bélongs to the
uddttd class, and is fond of sweet scents and garlands, conversant
with the intentions of the king, free of malice, ready, laborious, kind,
full of gay thoughtlessness, and capable of appreciating the social
respectability of others.(i) |

Bhogini.

The Bhogint possesses a good character and a mild conciliatory
disposition, and holds a somewhat respectable position. She is
sometimes soft and sometimes a little harsh in her manners. She
belongs to the Nivritd class.(ii)

Silpakdrikd.

The Aéilpakdrz'kci is skilled in the practical arts (Mechanical and
Fine) and various works of ingenuity, and knows the use, efficacy and
preparation of sweet scents. She is proficient in writing, painting,
and in what concern the bed, the seat and the conveyance. She is
penetrating, dexterous, entertaining, mild and amiable, and comes

under the Nivritd class.(iii)

Nétakiyd.
The Ndtakiyd understands all about the system of time, and the

different modifications of mind. She can readily comprehend ‘the
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motives of others. She is a devout follower of her preceptor, sharp,
intelligent, well proficient in acting and instrumental music, and

possessed of argumentative powers.(i)

_ Narttaks.

The Narttakti is proficient in singing and dancing and in the
use of various kinds of musical instruments. She belongs to the
Pragalbhd class. She is always laborious and unwearied. She is
known as the most distinguished of women for beauty, youth and
various accomplishments. She must be bereft of the sense of

bashfulness. (ii)

Anuchdri.
The woman that attends on the king on all occasions goes by
the name of Anuchdrt or Anuchdrikd.(iii)

Alyulctcf.
The ze{yukta‘ is employed in the store and armoury, and entrusted
with the keeping of corn, fruits, roots, seeds, scents, clothes, and orna-
ments, &c. She also serves in several other ways, such as in her

capacity of relating entertaining stories.(iv)
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Parichdrikd.
The Parichdrikd is entrusted with the charge of umbrellas,

beds, and seats. She is also employed in fanning, dressing, and in
shampooing her employer, in 'putting ornaments on her person,
as well as in making garlands for her use.(i)
Sanchdrikd.

The Sanchdrikd is entrusted, among other things, with the charge
- of bowers, temples, pleasure-houses, and the various divisions of
the inner apartments of the king. She is described as being the
recipient of great attention at the hands of her employer. (ii)

Prenkhanakdrikd.
The Prenkhanakdrikd is employed in services connected with

carnal amusements, open or covert. (iii)
Mahattard.
The Mahattard is employed to seek the welfare of the inner
apartments by her benedictions and religious practices.(iv)
Pratihdri.
The Pratihdri reports to the king about war, peace, and other

affairs.(v)
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Kumdri.
The Kumdri is described as a virgin full of bashfulness and

holding a not very high position among the inmates of the interior.
She belongs to the Nibhritd class.(i)

Sthavird.

The Sthavird is described as an aged woman well acquainted

with,the character, habit, practices, and position of the predecessors |

of her royal employer, and as standing high in the estimation of

kings and princes.(ii)

According to some authorities, the ladies of the Brahmin class,
queens, heroines of plays, pravrdjikds, (female devotees,) wives
and daughters of princes, courtiers, merchants, and of learned
men, are included in the first (uttama) class. Nurses, companions,
messengers, female door-keepers, flower-women, milk-women,
consorts of feudatory chiefs, Natfs, (wives of the managers

of theatrical companies) are included in the second (mddhyama)

class. Puarichdrikds, and such inmates of the interior of the palace

as come from a foreign country, should come under the second class,
even if they are worthy of being placed in the first. Pimps, har-
ots, and unchaste women, women who assume the garb of ascetics

for wordly purposes, female artizans, women distinguished as chetis,
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women of the Mlechchha class, fallen women, wives of menial sere
vants, astrologers, cow-herds, and of spies, are included in the last
(Adhama) class.(i) '

A woman who is moderate in speech, is witty, bashful, gentl.e,
respectably connected, adorned with all virtues, obedient to her
superiors, and is patient and gra,ve, is called by certain authorities an
Uttamaprakriti woman, or a woman of the first class.(ii) The Ganikd |
should be well-gkilled in the Arts, and in singing, acting and danc-
ing, always ready to serve others and be lovely and love-inspiring,
kind, humble, amiable, free from the vices peculiar to the female
sex, pleasant, open-hearted, dexterous, industrious, and proficient in

the knowledge and application of the elegant arts.(iii)

The Narttaki must be a young woman, with a fair share of
beauty, worth and goodness. She should decorate herself in neck-

laces and other ornaments of gold, and be skilful, gentle, witty,
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possessed of a sweet voice and the power of understanding instru-
mental music and the laws of musical time.(i) The woman who
laughs at unseasonable hours, who always uses scents and garlands,
is harsh, angry, exceedingly poor, halting in steps, full of all sorts
of vices, and who does not come under the Nibhritd class, belongs to

the Apakmshna or the last class of women. (ii)

Those persons that may safely be admitted into the interior of a

palage are described as below.

Such females ought to be admitted as are virgins, or are not

Held in much respect, are indifferent to their personal charms, and
unmindful of their clothes and ornaments, forgiving, patient, good-
éempered, unwearied, and above the influence of anger, pride,
‘sensual desire and the failings of their sex, and come under the
. Nibhritd class. The eunuchs, who are considered neither males nor
females, may also be admitted. The Sndtaka,* Kanchuki, Varshavara,

- Upasthdyikd and the Nzrmundd are employed to guard the doors
of tﬁe innér chambers. As a éeneral rule, suchv males ought to bé

admitted into the interior as are incapable of carnal enjoymehts.

* A man of the three first classes having completed the term prescribed for his studies becomes a house-
keeper ; if at the end of this period he has not acquired & knowledge of the Vedas, he is called a Vrata-
snétaka ; if he has acquired that knowledge earlier, he is called Vidydsnétaka ; and if he finishes his regular
studies just on the expiration of the preseribed period, he is designated Ubkasndtaka.

@ ET AR TAGIT AT CTET | (ii) SmraeTfaR wu snfagnfaufean |
ﬁrqumagtrmmﬂ QEQET ¥ QAT W qUT AFARAZLT )
mﬂﬂﬁmmmmn TR HE LT AT HET |

wifrmuam e AR T Ta T A frmer nafTae: g




THE HINDU DRAMA. 23,

The good and pure-minded Sndtaka should be placed in charge of
articles required for purposes of worship, &c. ; the Kanchukt, in that
of monetary matters ; and the Varshavara, in that of love affairs.
The Upasthdyikd and the Nirmunds are required to accompany the
ladies anywhere. The services of the Anuchdris are to be brought
into requisition when a lady’s anger has to be appeased by her
lord. Such females are to be employed in the theatre hall as may
be found to possess a general knowledge of all things.(i) -

The Varshavara is an eunuch, endowed with little strength,
feminine in habits, well up in work, and without any blemishes as

to family descent or actions.(ii)

The Kanchukt is possessed of a sound knowledge of Theolog);,

sciences and various Sdstras and is free from all illicit desires.(iii)-
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et et e ae

MALE CHARACTESHS,

Tae character of men as of women may be distinguished as

good, average, or bad ; and of each of these classifications again there
are many varieties. In drama, the Leroes, belonging to the class of
good and average and possessed of various attributes, are divided
into four classes, viz., Dhiroddhata, Dhiralalita, Dhiroddtia and Dhi-
rapra$dnta. The gods belong to the first class, the kings to the

second, ministers and generals to the third, and Brahmans and
merchants, to the fourth class.(i)

The Dhtroddhata is one full of jealousy, haughtiness, and a
bragging of valour, possessed of the power of showing by means
of incantations such objects as are not expected to be present at a
pé,rticula,r place, well up in imposing upon others, restless, rude and
given to self-praise.(ii)

The Dhiralalita is one who is not much troubled with the sense
of responsibility, who devotes his time to the cultivation of the Fine

Arts, and is of a contented mind and mild temperament.(iii)
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The Dhiroddtta is one who is not easily swayed by anger or
grief, who is of a calm and serious disposition, is forgiving, unwaver-
ing of purpose and not given to self-laudation, and who conceals his

haughtiness under cover of humility.(i)

The D}iiraprasdnta is possessed of general qualifications such as
humility, &c.; and is well represented in the character of Brahmins

and others.(ii)

Male characters connected with a palace are the followihg:
viz. Rdjd (King), Sendpaty (Getiera,l), Kumdra (Prince), Mantr{ (Prime-
Minister), Sachiva (Councillor or Courtier) Prdrvivdéka (Chief-judge),
and Prayogddhikrita (persons employed in all sorts of work). These,
é.nd certain other persons ( known as Sabhdsidra or aftehdants
on the royal court), are called Bdhyacharas, . e., inmates of the
exterior of the palace.(iii)

Rdj4.

The Rdjd (King) is described as being gentle, intelligent, truth-
ful, above the influence of passions, dexterous, far-seeing, learned,
bold, powerful, patient, religious, prudent, earnest, grateful, kind

and considerate in speaking to others, popular, mild, forgiving,
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magnanimous, careful, an encourager of the arts, well-versed in
Political Economy and in the art of conversation, capable of pene-
trating into the motives and weak points of enemies, of applying
the six cardinal political principles (viz.. peace, war, march, halt,
stratagem, and according protection), and of ascertaining the rise,
progress ia.nd, decay of nations and empires, and - as being furnished
with the knowledge of various Sdstras and averse to préscribed
amusements. @)
N  Sendpatys. |

The Sendpati (General) must be gentle, truthful, laborious, kind
and considerate in speech, capable of ascertaining the weak points
of the enemy and the proper time for commencing military opera-
i:ions, Well-vérgéd in Political Economy, a,lway}sv devoted to the in-
terests of the king,' and must be of high birth and expert enough to
suit his conduct to the requirements of time and place.(ii) |

| ' Mantri. ' ' '

'The Mantré (Minister) must belong to some high family and be

intelligent, religious, pure-hearted, and well-versed in polity and
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various other Sdstras. He should also be a country-man of the
King’s, and one entirely devoted to his intersets. The Sachiva
(Councillor, is also described as one possessed of the virtues of the

Mantri. (3)
Prérvivdka.

The Prdrmvdlca (Chlef Judge) is descrlbed as one well proﬁclent in
law and Pohtlca.l Economy, mtelhgent conc1ha.tory, religious, de-
voted to the ng, ca.pable of dxstmgmshmg good from bad, forglv-

ing, dev01d of anger, calm a.nd cons1derate and impartial. (ii)

Sabhdstéra.

According to Vrihaspati, such persons are fit to be Sabdhdstdras,
or attendants on royal courts, as are a.lways steady, earnést, un-
wearied, complacent forglwng, humble conclha.tory, skilful, versed

in pohty and in the art of conversation. (iif)
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The various male characters that are introduced into a Drama
come under some one or other of the following divisions, viz.,; (1)
the good, (2) the average, and (3) the.bad. To the first class belong
those who have subdued their passions, who are proficient in various
arts, well-versed in history and the other ;é'dstms, learned, gentle, void
of envy, possessed of an insight into the character of men, and
capable of distinguishing virtue from vice. Under the second class
come all such as are well acquainted with social practices and various
arts, and are possessed of qualification of an average order. The third
class comprises within its scope all persons who are rude, wicked,
weak, imbecile, foolish, angry, ungrateful, frivolous, sinful, irrationally
addicted to sensual pleasures, quarrelsome, capable of committing
theft and murder, and incapable of forming a right estimate of the

rank, position, and character of other people. (i)

Some are of opinion that the Kings, the Gandharvas, the blessed
inhabitants of the other world, the sages, Vdsuki (the sovereign of
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snakes), the deities, and the learned, belong to the first class; that the
Kinnaras (a class of celestial beings), the Bdkshasas, the Yakshas, the
Vetdlas (goblins haunting cemetries and animating dead bodies),
Ganas (inferior deities), devotees, Brdhmanas, the courtiers, the coun-
ciilors, the Kanchuhis, the stage-managers, the Péripdrswikas, the Vidii-
shakas, the Pithamarddakas, the priests, the ministers, the merchants,
and the orators come under the second class ; and that the Sidras,
Pisdchas, Kdpdlikas (worshippers of Svva of the ‘ left-hand” order,
characterized by carrying an opened skull as a cup and by drinking
spirituous liquors), Rangayivis (painters), artists, Digamvaras (a certain
religious sect wearing no clothes), Vaidyas (physicians), Kkapa-
nakas ( mendicants,—Bauddha or Jaina ), patitas (social out-casts),
astrologers, dancers, Pukkasas (people born of the Nishdda father and
Sidra mother), Pulindakas (barbarians or Mlechchhas), Natas, (sons
of degraded Kshatriyas), Chetas (servants), Vitas (persons rzta.ined
about the person of the King), rogues, assassins, depéhdents ‘on

others, and menials are to be reckoned as belonging to the last

class. {i)
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Nata.
The Nata or the Stage-manager should resemble the King so far

as dress, gravity and magnanimity are concerned. Their appear-
ance, conduct and maunners should also be similar. The reason given

is that what the King is in hiskingdom, the Nata is in the theatre. (i)

Nati.

The Nati is described as the female companion of the Nata.

The beauty, dress and action of every member of the theatrical
company must be fully in keeping with those of the original
characters. (ii)

Slzitradhdra.

The é’dtradhcira (literally, the person who holds the thread ), or
reguletor of business, must be a man who has the knowledge of the
rules of the drama and of refined speech, and understands music to
such an extent as to be able to ascertain the suitabilities of songs
to occasions. He should be proficient in the science of musical sounds
and musical instruments and should also be a practical instrumen-
talist, be active, well-versed in ethics, morals, Poetry, and the arts,

in the art of dressing the actors, in rendering different kinds of
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representations, in Prosody, Astronomy, and in Geography, terrestrial
and physical, conversant with the geneology of royal families, with
the marners and customs of various nations and with human nature
in general and should be full of wit and thoughtfulness. He must
have a knowledge of various Séstras and be able to apply them
to their legitimate purposes and to inculcate them to others to
fheir’beneﬁt. He should also be naturally endowed with a retentive

memory, and be intelligent, patient, generous, truthful, unwavering,
pure, healthy, gentle, forgiving, temperate, pleasant-spoken and

kind. He should also be devoid of such blemishes as are even of
an average order. According to the author of Ratndvali, the Szlitm-
dhdra must go off after reciting the Ndndt in the Muddrd (middle)
scale of music. (i)
 Piripérsvika,
The Pdripdrsvika possesses to some extent the virtues of the

ézitmdhdm and is a man of an average character. (ii)
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